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All performances are 
open to the General 
Public. 
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Spaces are available in the “ 
Cinema and Studio for people 
confined to wheelchairs. 

You must have an attendant 
with you, who will get in free. 
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Welcome to the second edition of 
Triangle magazine! 

French Accent 

The emphasis this Summer is on cinema. The Triangle's French Film Season 
offers a rare chance to sample a representative range of recent French 
releases. These are complemented by a contextual retrospective with 
something for all tastes. In addition, The Triangle continues its policy of being 
a showcase for important recent films. Alan Bleasdale's No Surrender is 
amongst the new offerings. 


-’ Our new streamlined Credit Card booking system (Access and Visa) means 

that you can now guarantee your Triangle seats well in advance and spread 
I the cost if you want to. Book by post or telephone - members are given 
priority. 

Full concessions operate throughout the Season. If you're unemployed, for 
example, Cinema tickets cost you just £1. It's one of the best deals in the 
Midlands. Night owl moviegoers will find The Triangle is the only 
Birmingham Cinema offering late night films this Summer! As a special 
Summer offer all tickets for Wednesday matinees have been cut to £1. 
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Youth '86 - Absolute Beginners 

There's a unique opportunity for young people to participate in the full 
spectrum of Triangle activities during August. The Triangle Summer School 
includes workshops in theatre, dance, video, photography and sound 
recording. Primary school children can also enter the blood chilling Terror at 
the Trian gle competition and win a day out at the Triangle Recording Studio! 
Seepage 10. 

Striking Photography 

On a more serious note the Photography Gallery hosts two exhibitions which 
document areas of crucial social concern: the Miners' Strike (Three Coal Faces) 
and the Social Security System (Beyond Caring). The Gallery is just across the 
courtyard from the Cinema foyer. 

The low down on Hi Dive 

HI DIVE Cabaret presents its first ever Summer Special on Friday 11 July. It 
features Big Moments and the 2 3 strong band The Happy End. Full details of this 
summer's other Studio events start on page 11 in the Summer Holiday 
feature. 

If you want to be sure of keeping up-to-date with all The Triangle's 
activities why not become a member? See opposite for details. 



HOW TO FIND 
THE TRIANGLE 


ON FOOT: (Just 15 mins walk from New Street Station). 
Walk up Corporation Street from the centre of town, past 
the Law Courts, go down the subway by Barclays Bank and 
then continue up Aston Street till you find us, set back on 
the left. (The Triangle Media and Arts Centre is on the 
triangular campus of Aston University - now called the 
Aston Triangle). 


BY BUS: Buses 93, 94, 14, 55, 43, 
outside. 


103, 104 stop right 


BY CAR: From the City centre take Jennens Road off 
Masshouse Circus Roundabout, then Woodcock Street on 
your left. 

Parking is available on Holt Street and Oxygen Street. 
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IT PAYS TO BECOME A 
TRIANGLE MEMBER! 

What do I get? 

- Priority booking for all events 

- Discounts of up to 30% on ticket prices 
and courses 

- Triangle magazine mailed to your home 

- Other special mailings 

- Invitations to screenings and otherlevents 

- Reciprocal membership with CHAPTER 
ARTS in Cardiff and WATERMANS in 
Brentford. 

How much does it cost? 

FULL MEMBERSHIP (All the above benefits) 

- £5 per year (£3 concessionary) 

MAILING MEMBERSHIP (Triangle 
magazine for one year) £2 per year (£1 
concessionary) 

How do I join? 

Use the booking form or call in the Main 
(Studio) Box Office during opening hours. 


TICKET SALES 

ADVANCE SALES AND 
RESERVATIONS 

021-359 3979 

By 'phone or in person (at Main Box Office): 
Mon., Tues., Wed. - 9.30 a.m. - 5.30 p.m. 
Thurs., Fri. - 11.00 a.m. - 7.00 p.m. 

Sat., 12.00-5.00 p.m. 

By Post: Please send booking form to the Box 
Office. 

Tickets will be held at the Box Office unless a 
SAE is enclosed. 

ACCESS AND VISA CARDS 
WELCOME FOR ALL EVENTS 

(Cinema tickets cannot be reserved in advance 
without payment. Advance telephone sales by 
credit card, and counter or postal sales by any 
method are welcome. Cash reservations for 
Studio events must be paid for 24 hours in 
advance.) 


TICKETS FOR MUSIC AND THEATRE EVENTS 
ARE AVAILABLE FROM THE BIRMINGHAM 
TICKET SHOP, CITY ARCADE. 


DOOR SALES: Half an hour before the 
performance from the Cinema Box Office or* 
Main (Studio) Box Office as appropriate. 
(Credit cards are not accepted for door sales). 

PRICES 

Cinema: 

£2.20 General Public 

£1.70 Members, Students 

£1.00 Senior Citizens, Unwaged, under 16s 

£ 1 all tickets Wednesday cinema matinees 

Studio and Screen Two: 

As Advised 


CONCESSIONS 

Children, Students, Senior Citizens and the 
Unwaged can claim considerable concessions. 
Proof of status must be shown. 
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CINEMA 



Le Cop (Le Ripoux) 


Le Cop (Les Ripoux) (is) 

June27-July 2 (6.15 &8.30 p.m.) 

DIRECTOR: Claude Z idi. France, 1984. 

STARRING: Philippe Noiret, Thierry Lhermitte. 
Colour. Subtitles. 107 mins. 

Claude Zidi's hugely enjoyable comedy 
about police corruption is a good example 
of popular French cinema which all too 
rarely finds an outlet in Britain. Zidi is rela¬ 
tively unknown in this country, but he is 
something of a phenomenon in France, 
where his films are equalled only by Bel¬ 
mondo's in terms of box-office success. In 
the last fifteen years he has directed sixteen 
films (many of which he also produced), 
becoming a specialist in light comedies 
which rely on visual rather than verbal 


This short season consists of six new releases and a collection of related (and also recent) 
titles. Although the selection is necessarily limited in scope, it should demonstrate the 
continuing vitality of one of the most artistically and commercially successful film- 
making countries in the world. We hope to continue the season in future programmes, 
which will hopefully encompass a strong retrospective element as well as examples of key 
recent films which have failed to be released in this country. 

Meanwhile, the present programme reveals a number of interesting features of current French cinema. 
Films such as Les Ripoux (Le Cop), La Balance, Garde a vue (The Inquisitor) and Police testify to the enduring 
popularity of the crime movie. It is significant, though, that the majority of these films could hardly be 
defined as genre movies in any strict sense. Les Ripoux, for example, is a comedy and very much a vehicle for 
its two stars, Philippe Noiret and Thierry Lhermitte. Similarly, the main interest of Police has to do with the 
way in which its source material, a 1950s detective novel, is subjected to director Maurice Pialat's 
improvisatory technique and stress on 'authenticity'. This documentary aspect of Police, together with its 
story of grand amour, echoes the highly successful formula of La Balance. 

In Detective , Jean-Luc Godard mixes elements of the thriller and the melodrama to produce what is finally 
an unclassifiable movie. Exhilarating and infuriating in about equal measure, Detective sees the 
unpredictable Godard return to the kind of play with generic elements that characterised his best work of 
the '60s. Hail, Mary, on the other hand, finds the director exploring the abstract formal and thematic 
concerns typical of his recent collaborations with Anne-Marie Mieville. 

Not only Godard, but many other leading figures from the New Wave era remain very active. Claude 
Chabrol, Eric Rohmer, Jacques Rivette and Alain Resnais all have new films either in production or already 
on release in France. There is also the welcome return of Agnes Varda, whose Vagabonded probably her best 
film to date and justifiably won the main prize at the Venice Film Festival. 

Of the films by young directors, Luc Besson's Subway reflects the trend established by Diva some years ago. 
Subway also features France's new superstar, Christophe Lambert, whose appeal to young audiences has not 
been lost on American and British film-makers (he is soon to be seen in Highlander). Lambert won a Cesar 
(the French equivalent of an Oscar) for his role in Subway. The Best Actress award went to the young 
Sandrine Bonnaire, for her remarkable performance in Varda's Vagabonde. An additional award was given 
to Charlotte Gainsbourg for her charming performance in Claude Miller's L'Effrontee. The latter film would 
also receive my prize as the best French movie of the year. - Peter Walsh 


humour. Les Ripoux, which won three 
Cesars, including Best Film and Best Direc¬ 
tor, comes as a quite exceptionally pleasant 
surprise, with its strong feeling for Parisian 
back-street life (the film is set in the city's 
sleazy Goutte d'Or quarter), sharp script, 
abundance of telling details, and taut direc¬ 
tion. Though gritty and tough, Les Ripoux is 
considerably less ' noir ' than such recent 
French crime movies as L 'Addition and La 
Balance. Its central strength is undoubtedly 
the performances of Philippe Noiret - in 
one of his best roles in recent years - and 
Thierry Lhermitte (indeed it was written 
with them in mind). - Julian Petley. 


The Inquisitor 
(Garde a vue) (15) 

July 3 (6.15 &8.30p.m.) 

DIRECTOR: Claude Miller. France, 1981. 

STARRING: Lino Ventura, Michel Serrault. 

Colour. Subtitles. 90 mins. 

Claude Miller's brilliant third feature is one 
of the most significant French crime 
movies of recent years. Based on the novel 
Brainwash by John Wainwright, it con¬ 
cerns a police interrogation of a prominent 
lawyer who is accused of raping and killing 
two young girls in a small French town. 


Police 
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The Inquisitor (Garde a vue) 

Superb performances by Lino Ventura as 
the fair-minded cop and Michel Serrault as 
the over-confident suspect make for a 
series of riveting confrontations. With 
great subtlety. Miller proceeds to subvert 
the reactionary tendencies of the tradi¬ 
tional policier by providing a series of am¬ 
biguous sequences which question the au¬ 
dience's assumptions about the central 
protagonists. In short, Garde a vue can be as 
highly recommended as the talented Mil¬ 
ler's new film, L'Effrontee (An Impudent 
Girl). - Peter Walsh. 

Police (i5) 

July 4-6 (6.15&8.30 p.m.), 7-9(8.30 
p.m.) 

DIRECTOR: Maurice Pialat. France, 1985. 

STARRING: Gerard Depardieu, Sophie Marceau. 
Colour. Dolby stereo. Subtitles. 113 mins. 

With Police, Maurice Pialat achieved his 
first really huge commercial success in 
France. Using Gerard Depardieu, with whom 
he worked earlier on Loulou , and the rising 
young star Sophie Marceau, Pialat has pro¬ 
duced a film that slowly shifts from being a 
quasi-documentary depiction of justice at 
work to an examination of the effect that a 
gradually developing love has on a previ¬ 
ously impervious detective. Pialat's stated 
aim is to find the truth of the moment at 
which he films, and so he uses an improvi¬ 
sation technique with his actors. Depar¬ 
dieu responds to Pialat's approach and 
gives an extraordinarily wide-ranging per¬ 
formance that won him the Best Actor 
prize at last year's Venice Film Festival. 
Pialat's detached style is one that neverthe¬ 
less has a great cumulative effect, as gradu¬ 
ally the detective's idea of himself and the 
world is forced to change. With the 
strength of Depardieu's screen personality 
and a much tighter structure to the film 
than Pialat has usually had, this is arguably 
the director's best film to date. 

La Balance (is) 

July 7-9 (6.15 p.m.) 

DIRECTOR: Bob Swaim. France, 1982. 

STARRING: Nathalie Baye, Philippe Leotard, 
colour. Subtitles. 102 mins. 

An exciting crime thriller. La Balance rev¬ 
eals the fascinating world of undercover 
police in Paris. The story centres on a petty 
crook and his prostitute girlfriend who are 
constantly hounded by the police to inform 
on a criminal mob. Like Jean-Pierre Mel¬ 


ville, director Bob Swaim borrows from the 
American model, though not the classic 
film noir that influenced Melville but the 
more recent examples of Mean Streets and 
Dog Day Afternoon, whose New York high- 
tension atmospherics owe more to TV 
crime series like Starsky and Hutch than to 
classic Hollywood. 

L' Addition (The Patsy) 

(18) 

July 10 (6.15 &8.30 p.m.) 

DIRECTOR: Denis Amar. France, 1984. 

STARRING: Richard Berry, Richard Bohringer. 
Colour. Subtitles. 87 mins. 

"French thrillers, which are legion, reach 
these shores so rarely that they always 
seem welcome. Denis Amar's L'Addition 
features La Balance star Richard Berry as an 
ill-fated actor whose short stay in jail 
awaiting trial all goes wrong when he is 
trapped in a breakout. One of the guards, 
Lorca (Richard Bohringer, the husky voi¬ 
ced one who lived in the bath in Diva) gets 
his knee shot off and pursues Berry 
through a further prison sentence, playing 
the sort of s/m cat-and-mouse games 
spiced with a little subterranean 
homophobia which seem to breed in the 
slammer like mosquitoes in a swamp. The 
psychological thriller, in which the victim 
needs the torturer as much as vice versa, is 
familiar enough territory, and brings 
memories of Lumet's The Offence, but any 
game which can only reach a sudden death 
resolution is always good value." - Chris 
Peachment/Twie Out. 


L'Addition (The Patsy) 

Hail, Mary (Je vous 
salue, Marie) (i8) 

July 14-16 (6.15 p.m.) 

DIRECTOR: Jean-Luc Godard. France/Switzerland, 
1984. 

STARRING: Myriem Roussel, Thierry Rode. 

Colour. Subtitles. 107 mins. 

"Never one to fight shy of being genuinely 
controversial, wily Jean-Luc Godard has 
located the Biblical story amongst the pre¬ 
sent day Swiss, thrown in the inevitably 
heavyweight questions (What is creation? 
Are we alone in the universe?) and come 
up with Hail, Mary, a film that has cont¬ 
rived to please some and try all Catholics. 
Godard's Mary - beautifully incarnated by 
Myriem Roussel, his Karina-like discovery 




La Balance 
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Hail Mary 


— has to cope with an unconvincing and ir¬ 
ritable Joseph, eventually almost beaten 
into submission by an oafish Gabriel who 
performs the Annunciation at a petrol sta¬ 
tion. While Joseph learns the hardest of 
ways that love is not all fleshly desire, a 
parallel story tells of a young girl called Eva 
receiving a painful lesson in male incon¬ 
stancy. Composed like a brilliant mosaic, 
Godard's film gives fresh meaning to 
everyday images; makes us listen to 
Dvorak with renewed anticipation; and 
shows the female nude as though never 
filmed before. Accompanied by The Book of 
Mary , an impish short about parental sep¬ 
aration by his close collaborator Anne- 
Marie Mieville, Hail , Mary proves Godard 
to be as energetic and witty as ever, and 
simply one of the most formidable direc¬ 
tors around." - David Thompson /Time Out. 

Vagabonde (Sans toit 
ni loi) (i5) 

July 31-August 3 (6.15 &8.30 p.m.); 
August 4-6 (8.30 p. m.) 

DIRECTOR: Agnes Varda. France, 1985. 

STARRING: Sandrine Bonnaire, Macha Merit. 

Colour. Subtitles. 106 mins. 

Voted the best film of the 1985 Venice Film 
Festival and, by general consent, Agnes 
Varda's best film for two decades, Vaga¬ 
bonde begins with the discovery of the body 
of a young woman (Sandrine Bonnaire) 
who has frozen to death. In an unusually 
constructed flashback, the film proceeds to 
re-construct the last few weeks of her life 
and reveal the varied impact she had on the 
people she encountered. Vagabonde works 
on several levels: as an attack on the claims 
of social progress when people are still 
dying of cold; as a pessimistic, post-1968 
view of the fate of the drop-out; and as an 
enquiry into the intimidating effect on 'or¬ 
dinary' people of ostensibly liberated out¬ 
siders who challenge society's norms. It is a 
bleak, unsentimental film - the South of 
France has rarely looked more inhospitable 

— but it is also a thoughtful and provocative 
one, with Sandrine Bonnaire (who played 
the leading role in Maurice Pialat's To Our 
Loves) giving an extraordinary perfor¬ 
mance. - Neil Sinyard. 


Detective (i5) 

August 4-6 (6.15 p.m.) 

DIRECTOR: Jean-Luc Godard. France , 1985. 
STARRING: Nathalie Baye, Johnny Hallyday. 

Colour. Dolby Stereo. Subtitles. 95 mins. 

In a Paris hotel, the owner of a failing air¬ 
line (Claude Brasseur) and his wife 
(Nathalie Baye) are trying to extract 
money - and in Baye's case, love - owed to 
them by a boxing promoter (Johnny Hally¬ 
day), who in turn is trying to raise money 
with his new protege. Tiger Jones. Mean¬ 
while, the Mafia boss (Alain Cuny), to 
whom they all owe money, watches and 
waits with serene imperturbability. The 
ludicrously inefficient hotel detective 
(Jean-Pierre Leaud) thinks they are all sus¬ 
picious, and tries to keep tabs on everyone 
without ever discovering what they are up 
to. 

With Detective , Jean-Luc Godard pro¬ 
vides a characteristically fragmented com¬ 
edy-melodrama-thriller which can be seen 
as a homage to film noir. The jokey B-movie 
plot leaves Godard free to explore his cur¬ 
rent obsessions - money, the city, death, 
words, women, computers - and the result 



Detective 


Vagabonde (Sans toit ni loi) 



makes for much more fun and enjoyment 
than the director's recent encounters with 
the classics. There is, however, an extraor¬ 
dinary use of classical music (Schubert, 
Wagner, Chopin, etc.), which forms a cru¬ 
cial part of a richly composed Dolby stereo 
soundtrack. Other delights include the per¬ 
formances of a starry cast and luminous 
cinematography by the talented Bruno 
Nuytten. 

Les Princes ( 15 ) 

August 7 (6.15 &8.30p.m.) 

DIRECTOR: Tony Gatlif. France, 1983. 

STARRING: Gerard Darmon, Muse Dalbray. 

Colour. Subtitles. 105 mins. 

Nara is a gypsy who scrabbles for a living on 
a building site in a bleak Parisian suburb. At 
home he fights incessantly with his irasci¬ 
ble grandmother. He looks after his daugh¬ 
ter, refusing to let her have anything to do 
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with his wife, whom he has thrown out. 
When the family is evicted from their di¬ 
lapidated housing, the grandmother gal¬ 
vanises her son into setting out on a sixty 
mile hike of protest. 

"Made by a French gypsy about the plight 
of French gypsies, it is angry, theatrical, 
throbbing with energy and takes you by 
the throat from the word go. The excel¬ 
lence of the playing and the sheer force of 
Tony Gatlif's direction provide a piece of 
cinema whose power cannot be denied. It 
seems amazing that many of the cast are 
not, in fact, gypsies but professional actors, 
particularly the magnificent 80-year-old 
Muse Dalbray as the protagonist's grand¬ 
mother, a travelling person because she 
has to be, like it or not. Gerard Darmon as 
the gypsy forced with her on the road again 
also gives a virtuoso performance. The film 
clenches its fist at the unfairness of the 
world and at the same time glories in the 
refusal of Europe's gypsies to allow their 
culture to be destroyed." - Derek Malcolm. 


Subway (15) 

August 13 (3 p.m.), 15 (11.15 p.m.), 
16 (3 & 11.15 p.m.), 17 (3 p.m.), 

DIRECTOR: Luc Besson. France, 1985. 

STARRING: Christophe Lambert, Isabelle Adjani. 
Colour. Scope. Dolby stereo. Subtitles. 104 mins. 


Fred (Christophe Lambert with punk yel¬ 
low hair and DJ) has stolen some docu¬ 
ments in order to make an assignation with 
Helen (Isabelle Adjani), and to finance a 
rock group; hiding out in the metro - a lit¬ 
tle world in itself with its police guarding 
the smart stations and an underworld 
existing in the service corridors - he finds 
himself entangled with a roller-skating 
purse-snatcher and a double-dealing 
florist, while being pursued both by 
Helena's husband's gunmen and the 
lugubrious Commissaire Gesberg. Stylish 
the film undoubtedly is, but within the 
self-imposed confines of the metro, Besson 
and his art director, Alexandre Trauner, 
have turned an everyday means of public 
transport into a poetic world where dream¬ 
ers and hard-nosed realists collide. Besson 
mixes poignancy, humour and action with 
consummate ease, getting charismatic per¬ 
formances from both Lambert and Adjani, 
and creating a film in which enthusiasm 
and a passion for cinema shine from every 

frame - Subway 


An Impudent Girl 
(L'Effrontee) (i 5 ) 

August22-27(6.15 &8.30p.m.) 

DIRECTOR: Claude Milter. France. 1985. 
STARRING: Charlotte Gainsbourg, Bernadette 
Lafont. 

Colour. Subtitles. 96 mins. 


Claude Miller's marvellous new film has 
been a major hit in France and should also 
help to establish this underrated director's 
reputation in Britain. L'Efrontee sees Miller 
returning to the thematic concerns and 
stylistic openness of his distinguished first 
feature. The Best Way to Walk (1976). Like 
The Best Way , the new film is basically a 
very acute study of adolescent growing 
pains, and juvenile admiration and 
jealousy. This time, however. Miller fo¬ 
cuses on a young female character, and the 
overall tone of the movie is decidedly more 


When David, a shy guitar teacher, gets a 
job at the Tombsthay household, he finds 
himself perhaps too hastily seduced by 
Julia Tombsthay. The course of their affair 
is observed by Edwige, the Tombsthay's 
new neighbour, who invites David round 
to tease him. David is later saved from 
muggers by the soft-talking Daniel, who 
casually informs him that he may have a 
contract out to kill him. David finds himself 
embroiled in a game where Julia, Edwige 
and Daniel manipulate him emotionally 
and sexually, a game where David gradu- 
aly realises that lives are at stake. 

Deville's films have rarely been seen in 
this country, but this sophisticated cat- 
and-mouse thriller has proved to be a great 
success here. Despite a plot that includes 
voyeurism, robbery, kidnapping, murder 
and sex, Deville has made the film a mar¬ 
vellous exercise in style, creating an over¬ 
whelmingly threatening feeling where no¬ 
thing is what it seems. 



This Sweet Sickness 
(Dites-lui que je I'aime) 

(18) 

August 21 (6.15 &8.30 p.m.) 

DIRECTOR: Claude Miller. France, 1977. 

STARRING: Gerard Depardieu, Miou-Miou. 

Colour. Subtitles. 106 mins. 

Claude Miller's underrated film adaptation 
of Patricia Highsmith's novel provides a 
sympathetic yet disturbing portrait of an 
obsessive romantic. Gerard Depardieu is 
deliberately cast against type as the appa¬ 
rently timid accountant whose obsession 
with a childhood sweetheart leads him into 
increasingly desperate and violent at¬ 
tempts to realise an impossible dream. 
Largely dispensing with Highsmith's thril¬ 
ler mechanics and dubious morality. Miller 
steers the film towards a brave and largely 
successful attempt to capture the destruc¬ 
tive nature of romantic passion as well as 
its seductive power. With its masterly de¬ 
pictions of subjective states of mind and 
subtle intimations of the consequences of 
childhood experiences, Dites-lui que je 
I'aime shares some of the concerns which 
find lighter expression in Miller's delightful 
new film, L'Effrontee. - Peter Walsh. 


An Impudent Girl (L'Effrontee) 

upbeat. Charlotte Gainsbourg (daughter of 
the actress Jane Birkin and singer Serge 
Gainsbourg) turns in a wonderful perfor¬ 
mance as a gangly 13-year-old who revolts 
against the drab environment of a lakeside 
provincial French town during the long 
summer holidays. Her chief means of es¬ 
cape takes the form of an awed fascination 
with a child prodigy pianist of her own age, 
whom she first sees on television and sub¬ 
sequently befriends. As one would expect. 
Miller presents his heroine's pursuit of a 
romantic ideal with a winning combina¬ 
tion of emotional sensitivity and good 
humour. He proves once again to be a bril¬ 
liant director of actors (L 'Effrontee features 
the best child performances of any film in 
recent years), and his growing technical 
mastery makes the film a joy to watch. In a 
word, unmissable. 

Death In A French 
Garden (Peril en 
demeure) (is) 

August28-31 (6.15 &8.30p.m.) 

DIRECTOR: Michel Deville. France, 1985. 

STARRING: Christophe Malavoy, Nicole Garcia. 
Colour. Subtitles. 100 mins. 
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MATINEES AND LATES 


CINEMA 


Recent 
a Releases 


Defence of the Realm 



Matinees: Wednesdays, Saturdays and 
Sundays at 3.00pm. 

Lates: Fridays and Saturdays at 
11.15pm. 

Crimes Of Passion (is) 

July 2, 4-6 

DIRECTOR: Ken Russell, U.S.A., 1984. 

STARRING: Kathleen Turner, Anthony Perkins. 

Colour, 107 mins. 

Sex therapy groups, frustrated husbands, 
obsessive priests, high-class hookers and 
various other manifestations of sexual in¬ 
trigue all jostle for centre-stage in Ken Rus¬ 
sell's most recent film. 

The Cotton Club (i 5 ) 

July 9, 11-13 

DIRECTOR: Francis Coppola, U.S.A., 1984. 

STARRING: Richard Gere, Gregory Hines. 

Colour, Dolby stereo, 128 mins. 

Coppola's splendidly filmed story of the 
famous Cotton Club in 1928 concentrates 
more on being a classically-styled gangster 
movie than on any wider racial issues, but 
it works so well on its own terms that it's 
difficult to fault. 


Love Letters (is) 

July 11-13 (6.15&8.30p.m.), 14-16 
(8.30 p.m.) 

DIRECTOR: Amy Jones. V.S.A.. I98J. 

STARRING: Jamie Lee Curtis, James Keach. 

Colour. Subtitles. 89 mins. 

The love letters of the film's title are those 
discovered by Anna Winter (Jamie Lee 
Curtis) among the effects of her late 
mother, revealing a love affair of many 
years' duration. Fascinated, Anna im¬ 
mediately begins a similar affair with a 
married man, using the letters as inspira¬ 
tion. The obsession, however, leads her in¬ 
exorably into a situation which all too 
closely resembles her parents' unhappy 
marriage, and in which there is ultimately 
no way that she can achieve a personally 
satisfactory solution. By telling the old 
story of the "eternal triangle" from the 
point of view of the "other woman", direc¬ 
tor Amy Jones creates a genuinely new and 
challenging angle on a familiar theme. A 
finely-judged performance from Jamie Lee 
Curtis - probably the best of her career to 
date - enhances what Pam Cook (in the 
Monthly Film Bulletin) has called "a ro¬ 
mance for the post-feminist 80s". 

Defence Of The Realm 

(PG) 

July 17-23 (6.15 &8.30 p.m.) 

DIRECTOR: David Drury. G.B., 1985. 

STARRING: Gabriel Byrne, Greta Scacchi. 

Colour. 96 mins. 

When an investigative journalist (Den¬ 
holm Elliott) dies in suspicious cir¬ 
cumstances, a colleague (Gabriel Byrne) 
begins to follow up his story, piecing to¬ 
gether a political cover-up of a nuclear 
near-catastrophe. The political thriller is 
such a rare animal in the British cinema 
that one is tempted to praise Defence of the 
Realm as much for its intentions as its 



The Emerald Forest 


The Emerald Forest (i 5 ) 

July 16, 18-20 

DIRECTOR: John Boorman, G.B., 1985. 

STARRING: Powers Boothe, Charley Boorman. 

Colour, Panavision, Dolby stereo, 114 mins. 

At the edge of a giant power-dam construc¬ 
tion site in the South American jungle, the 
young son of an American engineer is ab¬ 
ducted and reared by a tribe of Indians. His 
subsequent encounter with his real parents 
only serves to emphasise his integration 
into the ways of tribal warfare and the im¬ 
possibility of a return to "civilisation". 


achievement. Perhaps the plotting and the 
imagery lack the density and resonance of 
cinematic masterpieces of conspiracy 
theory such as Illustrious Corpses and The 
Parallax View, or of recent brave BBC-TV 
journeys down the corrupted corridors of 
power like The Detective and Edge of Dark¬ 
ness. Yet it is finely acted, has a compelling 
story to tell: and its pervasive paranoia is 
very plausible, which makes its own com¬ 
ment on the current State of the Nation. 
For all the self-congratulation connected 
with British Film Year, very few home¬ 
grown films during the period had any¬ 
thing pertinent or challenging to say about 
1980s' Britain. My Beautiful Laundrette was 
one: Defence of the Realm is another. See it. - 
Neil Sinyard. 

No Surrender (15) 

July 24-30 (6.15 &8.30 p.m.) 

DIRECTOR: Peter Smith. G.B., 1985. 

STARRING: Michael Angelis, Bernard Hill. 

Colour. Dolby stereo. 104 mins. 

Liverpool, New Year's Eve. Arriving at the 
seedy Charleston Club for his first night's 
work as manager, Mike Moriarty (Angelis) 
discovers that two groups of Catholic and 
Protestant pensioners have accidentally 
been double-booked. Old grudges are im¬ 
mediately inflamed, and the situation is 
further complicated by the presence of a 
former gunman, a blind ex-boxer, a ter¬ 
rorist on the run, and the club owner him¬ 
self, complete with henchmen ... In his 
first feature film script, Alan Bleasdale (au¬ 
thor of The Boys from the Black Stuff) has 
come up with a manic, often violent, farce 
that is rich in black humour and bad taste. 
Yet there's a genuine sympathy and 
warmth beneath the outrageousness, and a 
clearly discernible (and angry) 'State of the 
Nation' satire behind the chaos. As in his 
TV productions, Bleasdale is well served by 
the likes of Michael Angelis, Bernard Hill 
and James Ellis: watch also for Elvis Cos- 


Last Tango in Paris (is) 

July 23, 25-27 

DIRECTOR: Bernardo Bertolucci, Italy/France, 1972. 
STARRING: Marlon Brando, Maria Schneider. 

Colour, 129 mins. 

Marlon Brando gives the performance of 
his career as the tormented middle-aged 
American in Paris who seeks solace in a 
doomed affair with a modern young 
woman. Although renowned for its candid 
approach to sexuality. Last Tango is in fact 
more concerned with describing what 
separates its characters than what binds 
them together. The film also provides an 
interesting commentary on French 
cinema, which is the reason for the present 
screening. 

The Return of the 
Living Dead (is) 

July 30, August 1-3 

DIRECTOR: Dan O Bannon, U.S.A.. 1984. 

STARRING: Clu Gulager, James Karen. 

Colour, 91 mins. 

In this belated yet very welcome follow-up 
to George Romero's classic Night of the Liv- 
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tello as an ultra-nervous conjurer who 
may or may not eventually make it onto 
the stage. 
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Zina (i5) 

August 8-10 (6.15 p.m.), 11-13 
(8.30 p.m.) 

DIRECTOR: Ken McMullen. G.B., 1985. 
STARRING: Domiziana Giordano, Ian McKellen. 
Colour. Dolby stereo. 94 mins. 


No Surrender 

justly praised: his control of the medium is 
remarkably assured and successful in 
creating a highly emblematic and poetic 
drama, whilst the performances he elicits 
from Giordano and McKellen are superb. 

A Year Of The Quiet 
Sun (Rok Spokojnego 
Slohca) (i5) 


In Berlin in 1930, Trotsky's eldest child 
Zina - maybe visionary, maybe insane - 
has come to be treated by psychiatrist Pro¬ 
fessor Kronfield. Sessions of psycho¬ 
analysis and hypnosis reveal a mixture of 
memory, fantasy and hallucination in 
which her father figures prominently. Dis¬ 
cussion of developments in the Soviet 
Union under Stalin are off-set against the 
rise of Nazism in Germany; Zina herself 
sees the implications of such political 
changes with disturbing clarity - indeed 
Kronfield suspects that her hallucinations 
directly mirror the very different "mad¬ 
ness" of the Nazis. Ken McMullen's ambiti¬ 
ous British independent feature has been 


August 8-10 (8.30p.m.), 11-13 
(6.15 p.m.) 

DIRECTOR: Krzysztof Zanussi. Poland/U.S.A./W. 
Germany, 1984. 

STARRING: Maja Komorowska, Scott Wilson. 

Colour. Subtitles. 108 mins. 

1946, and amid the wreckage of a devas¬ 
tated town in West Poland love grows bet¬ 
ween a Polish war widow and a shy Ameri¬ 
can solider too shattered by his experience 
of suffering to return home. Such subject 
matter might in other hands easily stray 
into mawkish sentimentality, but 
Krzysztof Zanussi's Year of the Quiet Sun ef¬ 
fortlessly avoids all the usual pitfalls. As the 
troubled couple, barely able to communi¬ 


cate in words and hoping against hope for a 
better life, try tentatively to find happiness 
together in a bleak landscape of doubt, sus¬ 
picion and hardship, Zanussi directs with 
exemplary restraint and an assured sense 
of period and place. Immediately appealing 
through the excellent performances of 
Scott Wilson and the truly wonderful Maja 
Komorowska (a Zanussi regular), the film 
transcends its status as a sombre, sensitive 
love story and becomes a moving medita¬ 
tion on the dignity and indomitability of 
the human spirit when beset by pain, 
cruelty, despair and death. This is no 
gloomy, austere thesis, however; deeply 
human, with acute observations, wry 
humour, and a startling finale, it remains 
as powerful and uplifting as the director's 
earlier The Contract. - Geoff Andrew/ Time 
Out. 

Jagged Edge (is) 

August 14-20 (6.15 &8.30p.m.) 

DIRECTOR: Richard Marquand. U.S.A., 1985. 
STARRING: Jeff Bridges, Glenn Close. 

Colour. Dolby stereo. 109 mins. 

"Jagged Edge shows once and for all that a 
contemporary whodunnit can still rivet 
sophisticated modern audiences without 
retreating into horror or camp. Director 
Richard Marquand and screenwriter Joe 
Eszterhas achieve this coup by ringing bril¬ 
liant changes on ancient material: Glenn 
Close plays a woman defence lawyer who 
becomes involved with client Jeff Bridges 
fighting to prove he's innocent of murder¬ 
ing his wife. The trial scenes are scripted 
and played with electrifying skill, as every 
turn and twist is amplified through Close's 
emotions. But Jagged Edge is much more 
than a court-room picture. These days it is 
almost unheard of for a movie to keep you 
guessing till the last frame but this one 
does, partly because director Marquand 
plays it so beautifully straight. No question 
this will make my ten best of 1986." - 
David Piri e/Time Out. 


I 



ing Dead (1969), the remaining zombies are 
accidentally released from captivity and go 
on the rampage in Louisville, Kentucky. 


Based on a story by H. P. Lovecraft, Re- 
Animator is one of the best low-budget 
American horror movies of recent years. 
Jeffrey Combs is excellent as the crazy 
young scientist who invents a serum that 


Re-Animator (is) 

August 6, 8-10 

DIRECTOR: Stuart Gordon. U.S.A.. 1985. 
STARRING: Bruce Abbott, Jeffrey Combs. 
Colour, 84 mins. 


A Nightmare on Elm 
Street (is) 

August-20, 22-24 

DIRECTOR: Wes Craven, U.S.A.. 1984. 

STARRING: John Saxon. Ronee Blakley. 

Colour. 91 mins. 

Every trick in the book is used to keep the 
audience on the edge of its seat in this sus¬ 
pense-thriller about a disfigured murderer 
who repeatedly appears in the dreams of 
four American teenagers. But does he also 
have an independent existence in reality? 
The film isn't letting on, but it keeps you 
guessing in exhilarating style. 


<3 
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can bring back dead bodies to life. Needless 
to say, the re-animated creatures turn 
nasty and want to kill. But a talented new 
director, Stuart Gordon, manages to sus¬ 
tain interest through an imaginative blend 
of horror and humour. 

Subway <75; 

August 13, 15-17 

under French Film Season for notes. 


Prizzi's Honour (15) 

August 27, 29-31 

DIRECTOR: John HftSlon, U.S.A., 1985. 

STARRING: Jack Nicholson, Kathleen Turner. 

Colour, Dolby stereo. 129 mins. 

"Do I ice her or marry her?" is the burning 
question when Jack Nicholson's Mafia en¬ 
forcer falls in love with a freelance hit- 
woman, and thus finds his emotions in 
conflict with "family" loyalty. 


back cover for programme details. 
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PERFORMANCE 


Summer 

Holiday 


There's something for everyone at the 
Triangle this Summer! Great cult 
films, lively theatre shows, the 
HI DIVE Summer special, Youth '86 
Summer School, Triangle Terror 
Recording competition for young 
people. . . 



of the Triangle! See page 3 
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TERROR AT THE 
TRIANGLE 

Children from 9-11 years old in Birmingham Primary Schools are invited to enter 
the Terror at the Triangle competition, by making a tape recording of an original 
horror story. The winning entry will be given the chance to spend a day at the 
Triangle Recording Studio to make a professional recording of their story. For 
further details please write to the Recording Studio at the Triangle. 


To mark the end of BIG BRUM T.I.E. 
Company's most successful term to date, 
the Company is holding a Theatre-in- 
Education Showcase at The Triangle from 
15-17 July. BIG BRUM will be performing 
its current repertoire, comprising The Apple 
Club, Drowning and Looks in conjunction 
with specific workshops, to an invited 
audience from schools and other youth 
groups. Anyone interested in attending 
one or more performances should contact 
BIG BRUM on 359 3611, Ext. 5365. 


Big Brum in 
'Drowning' 


Tues. 15 -Thurs. 17 July, 
BIG BRUM Showcase at 
8.00 p.m. 

Tickets free from Big Brum 
3 NEW PLAYS 


YOUTH '86 
THE TRIANGLE 
SUMMER SCHOOL 1986 
August 4th - 22nd 

For three weeks this August the Triangle will 
be running a summer school for young people 
aged 16-2 5 in both the performance and media 
arts. Workshops in theatre, dance, music, 
sound recording, video making and photo¬ 
graphy will lead over the period of the School to 
the creation of several pieces of original work 
which will be publicly presented towards the 
end of the course. 

For further information please contact A/like 
Kalemkerian, Performance Co-ordinator at the 
Triangle, 02 1-359 3979. 


Thurs. 31 July/ 

Fri. 1 August at 8 p.m. 

Tickets: £2.00 (£1.50) 

EBONY ARTS 
THEATRE GROUP 

present two shows of original material 
featuring the EBONY ARTS 'ALL STAR' 
ACTIN' POSSEE. Or as they put it. . . 

'COME ONE COME ALL 
COME BIG COME SMALL! 

An sight up ... 

EBONY VERSIONS' 

SHOWS. 

WATCHA NOW NO! 

Inna Small 'eat' derie's 
one BAD theatre group 
call EBONY ARTS. 

Yu eva ear a dem? 

Yu eva see dem a do 
dem ting ...? NO . . .? 

Well check out dese 
two dates right? 

Di 31st an di 1st 
an be stimulated by 
their cultural VERSIONS, 
parfarmed in ORIGINAL, 
style an fashan, SEEN .. / 

Enough said. 

















MUSIC 


Friday 11th July 

£3.50 (£2) Doors open 8.30 pm 




Saturday 12th July 

£4/3/2 Doors open 8 pm 

Birmingham Jazz presents: 

DISTRICT SIX 


T b |"T®|55JJ 


BIRMINGHAM 


FESTIVAL 


Undoubtedly the top African Jazz group in Britain with a 
highly successful blend of South African township 
music and American rhythms, District Six is built 
around two exiles from South Africa — leader/drummer 
Brian Abrahams and pianist Mervyn Afrika, both of 
whom came to Britain to escape the restrictions that 
Apartheid placed on their playing. The name District 
Six is, in fact, derived from a now-bulldozed African 
township where Mervyn Afrika was born and raised. 
Now an excellent soloist, his style often reflects the in¬ 
fluence of Abdullah Ibrahim (Dollar Brand) — the father 
of all South African jazz musicians. The two exiles are 
joined by American trumpeter Jim Dvorak, saxophonist 
Harrison Smith and bass guitarist Dill Katz (formerly 
with Barbara Thompson). 


THE HAPPY END & 

BIG MOMENTS 

in a Hi-Dive Summer Special 

‘On a good day The Happy End number 21, 
sometimes even 23. Subdivided, they are 
saxophones, trumpets, tuba, vibes, drums and 
vocals. They play tunes - gorgeous, seductive 
tunes - transform them into stories, chew them up 
and spit them out in pieces that don’t quite seem 
to fit together the way they should. How else could 
a hymn from a South African township be put next 
to an American Depression worksong called 
"We’re Going To Put The Sun Back In The Sky”? In 
the band’s own words “We do anti-war songs that 
are Charlestons. We are simply awesome."’ 
(NME). 

The Happy End 




Big Moments 


One of the best new bands on the local scene, Big 
Moments is a little big band that combines influ¬ 
ences from jazz, movie soundtracks, classic 
songs and singers. It features a six-strong brass 
section locking horns with a rock-solid rhythm 
crew, directed, cajoled and urged on by two lead 
singers. Described as a late 80s big band, there's 
nevertheless more than a hint of the big bands of 
the 40s and 50s, the rhythm ’n blues of Louis Jor¬ 
dan, the singing of King Pleasure and even a 
touch of Johnny Ray-style crooning - all in dazzl- 
ingly contemporary setting. 


Saturday 23rd August 

ZOOT AND THE ROOTS 

LIVE 

Admission £3 (£2.50) Doors open 8.30 pm 

Tonneti two years apo, loot anti the Hoots have 
ttiat tMotnp tiance sounti that has pot them at ttie 
toretiont ot tive petiounance. Ttie tinvvnp 
excrement o\ ttieu compvtiswe mus\c \s 
remtorceti by a n\an\c anti tiyper-active stape act. 
loot anti ttie Hoots ‘Stioot to W\W, one tiour 
\N\tti ttiese Poys... W your tieart can stanti \t... 
anti yon w\\\ tie \e\t \n no tioutit ttiat ttieu sty\e 
anti onproatity \s pomp to speartieati ttie new 
move towartis Vwe excttinp tiance \wus\c. 



STOP PRESS!!! 

Saturday 26 July 8 p.m. £3.50 (£2.50) 

FORTY PIECE STEEL BAND 

Plays the Triangle! 


Catelli are a forty piece steel orchestra 
from Trinidad. Their Triangle show 
marks the Birmingham highlight of 
Caribbean Rooms ’86 this summer. 
Boole now for an irresistible night of 
Caribbean magic! 


TRIANGLE 11 























PHOTOGRAPHY 


PHOTOGRAPHY GALLERY 

(Across the courtyard!from the Cinema foyer) 
OPEN: Tues. - Sat 12 noon to 8.00pm. 
Admission Free 

Three Coal Faces 

July 4 - August 1, 1986 

The Enemy Within? 

Photographs from the Chesterfield 
area by PAUL STANLEY with text by 
Steve Brunt. 

Hanging On By Your Fingertips: 
Lea Hall 

Photographs by NIGEL DICKINSON 
with text by Jon Williams and Liliane 
Jaddou. 

A Matter of Principle 

Photographs by Jubilee Community 
Arts and the Knottingley Editorial 
Group. 

For most people in Britain, the images that 
remain of the 1984/5 Miners' Strike are 
ones of violence and picket line confronta¬ 
tion. The issues which gave birth to the dis¬ 
pute - for example, the right of a commun¬ 
ity to have a say in their own future - were 
buried by the deluge of simplistic, biased 
stereotypes evoked by the media. In fact, it 
was precisely this failure of the media to re¬ 
flect the real feelings and beliefs of whole 
sections of British society which created a 
massive cultural backlash against the cosy 
hegemony of the media. For, more than 
any event in recent history, the Miners' 
Strike brought home the need for greater 
democracy in the area of image produc¬ 
tion, control and distribution. In turn, this 
has led many people working with images 
to explore ways in which their expertise 
can more accurately reflect the needs of the 
communities who form the subject matter 
of the images. 

These three exhibitions, in their diffe¬ 
rent ways, are part of the growing move¬ 
ment towards greater cultural democracy 
fostered by the Miners' Strike. 

Paul Stanley's work concentrates mainly 
on one pit, Arkwright Colliery in Chester¬ 
field and is made up of a series shot in black 
and white during the dispute, and a set of 
colour portraits taken at an end-of-strike 
party in June 1985. 

Nigel Dickinson concentrated on the Lea 
Hall colliery, a "minority" pit where only 
ten per cent of the miners supported the 
dispute. He followed their struggle for 
more than a year and with the help of the 
Strike Committee and Women's Support 
Group compiled a detailed record of the 
day-to-day graft, hardship and social life of 
the "minority" dispute. 

Jubilee's exhibition results from a 
number of cultural exchanges between the 
NUM branch at Kellingley, Banner Theatre 
and Jubilee which included music events, 
photography, actuality tape-recording and 
banner making. These cultural links have 



' Self-Portrait , picket Line , Kellingley' 
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Beyond Caring is a searing indictment of 
the dehumanising conditions in social sec¬ 
urity and unemployment benefit offices 
across Britain. Over two years from 1984 to 
85, Paul Graham visited the waiting rooms, 
corridors and cubicles of the DHSS and De¬ 
partment of Employment to document the 
institutional squalor, all-day queues, and 
haphazard service in this most vital section 
of the welfare state. But in contrast to 
many documentary photographers, Graham 


Beyond Caring 

August 6-30 


'Gathering coal in a railway siding' by Paul Stanley. 


been sustained through the formation of 
an editorial group who have worked with 
Jubilee to produce this exhibition, which 
consists of a series of self portraits, 
documentary photos of the dispute and 
text taken from interviews. 

Together, these three very powerful 
exhibitions offer a challenging response to 
the structural inequalities of a centralised 
system of image distribution, and are poin¬ 
ters towards ways of working which are 
becoming increasingly important if the no¬ 
tion of democracy is to have any meaning. 

In the words of one member of the Knot- 
tingley editorial group: "Most of us have 
never been in an art gallery . . . These 
photographs we can relate to, they're 
about our own working class history, part 
of our own town, and part of our lives." - 
Derek Bishton 


did not use the traditional form of monoch¬ 
rome film using a 35mm camera: instead 
he used a large format camera with colour 
film. The resulting photographs are there¬ 
fore doubly disturbing: the seductive qual¬ 
ities of full colour, more traditionally 


associated with pure aesthetics and advert¬ 
ising are here used to subvert the subject 
matter. The resulting prints, many of 
which measure 50" x 40", are a stunning 
combination of visual imagery and social 
comment. 


'Elephant and Castle Emergency Centre, D.H.S.S. Office, London, 1984' Large full colour prints by Paul Graham. 
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Screen Two, the Triangle's small 
alternative cinema, re-opens in 
August after refurbishment. The 
programme reflects Screen Two's 
policy of providing critical 
perspectives and a forum for 
discussion on important areas of our 
cultural life and aspects of the media. 

Black Britain on the Screen 

The British Film Institute has funded just 
two Black films — one in the 70's, and one 
in the 80's. Screen Two presents both 
films; a discussion on the issues raised will 
follow each screening. 

Fri. 8 August at 7.30 pm 
Tickets £1.50 (£1) 

Pressure (15) 

DIRECTOR: H. Ove, 1974. 120 mins. 

A vivid presentation of Britain's Black 
youth in a hostile environment. 

Fri. 29 August at 7.30 pm 
Tickets £1.50 (£1) 

Burning an Illusion (15) 

DIRECTOR: M. Shabazz, 1981. 107 mins. 

A young Black woman becomes 
increasingly political as a result of her 
experiences. 


TRIANGLE 
RECORDING STUDIO 

8-track studio, recording in the Triangle's 
large studio theatre, available for hire/edu¬ 
cational visits. £5/6 per hour plus VAT for 
Triangle Members, £5.50/£6.50 per hour 
plus VAT for non-members. Recent equip¬ 
ment additions include Yamaha REV7 digi¬ 
tal reverb and TAC 'Scorpion' mixer. 

ROCK 

RECORDING COURSE 


required. The course is split over 3 days as 
follows: 

Day 1 (Weekday, 6.30 - 9.30 pm) 

Introduction to the multi-track studio. A 
large number of hand-outs are given out 
to read before the weekend. 

Days 2 and 3 (Sat/Sun, 10 am - 1 pm 
and 2 pm - 6 pm each day) 

The weekend is spent recording and mix¬ 
ing a complete track using musicians hired 
for the course. Everyone gets a chance to 
use the studio to record some of the tracks 
and to do their own final mix. As the tracks 
are recorded the following subjects are co¬ 
vered: 


3. How to use the compressor, noise 
gate, digital delay, digital reverb, 
graphic equaliser. 

4. Musical considerations - matching 
sounds together, use of echo 
(ambience, reverb, delay). 

As the course has a practical bias numbers 
must be restricted to 7 per course to give 
everyone a fair chance to use the equip¬ 
ment. Cost £30 (£25). 

FORTHCOMING COURSES: 

28/30/31 August 
6/11/12 October 
5/8/9 November 


This very popular course, taught in the 
Triangle Recording Studio, gives a practical 
introduction to multi-track rock recording. 
No qualifications or previous knowledge 


1. Planning the recording, order of 
recording, 'bouncing'. 

2. The mixer-routing, monitoring, EQ, 
aux.sends. 



Triangle Recording Studio 



See Terror at the Triangle competition on page 10. 


When a course is full, unsuccessful applic¬ 
ants will be given priority for another 
course. 


CREATIVE 

RECORDING WORKSHOPS 

Single session workshops in which a basic, 
non-technical, introduction to the eight 
track studio is given. Bring an instrument if 
you have one and experiment with 
sounds, use effects such as Noise Gates, 
Reverbs and Delays. By the end of each 
session we should have created an original 
multi-track recording. 

Maximum number per workshop is seven. 
Cost per session is £2.50 (£1.25) 

Dates: Tuesdays 15/22/29 July, 1 pm - 5 
pm. 

To book onto a course or workshop, send 
your subcription with your name and ad¬ 
dress, and the date of the course you want 
to join to: Deed Curry at the Triangle. 
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TRIANGLE 
NOTICE BOARD 


Here are details of The Triangle's 
other facilities and associated 
organisations: 

Triangle Book Stall 

The Triangle Book Stall is open every evening of 
the week and specialises in books on the cinema, 
the most recent popular fiction and the best 
selecton of postcards in Birmingham. 

Triangle Media Library 

The Triangle Media Library houses the most 
extensive collection of books and periodicals on the 
media outside London. Anybody may use the 
Library for any research in this area - to do so 
please ring Neil Gammie on 359 3979 (x5356) to 
make an appointment. 



Triangle Coffee Bar 


Open Mon-Fri 9.30 am-8.30 pm. Sat 2.30-8.30 pm. 

Bar 

Open during normal licensing hours. 

Volunteers 

The Triangle is greatly indebted to its volunteers, 
who provide invaluable help in the running of all 
events. More volunteers are always welcome in 
any area and anyone interested should contact 
Carol Gibson on 359 3979. 

Tours 

Any schools, colleges, community groups, clubs, 
etc. interested in a tour of the Triangle, please 
contact Carol Gibson on 359 3979. 


THE TRIANGLE 

'We're only 15 minutes 
walk from New Street 
Station - at the end of 
Corporation Street' 



BIG BRUM Theatre-in-Education (TIE) 
Company are now in their fifth year of per¬ 
forming to Birmingham and Solihull 
schools. They are a profesional company 
specialising in bringing TIE techniques to 
secondary pupils, over 25,000 of whom 
have seen various BIG BRUM productions. 

The company is eleven strong with four 
full-time actors, a Director and an Ad¬ 
ministrator. In addition there are five part- 
time members; two administrative, two 
technical and one clerical. BIG BRUM are 
mainly funded by the MSC and Inner City 
Partnership Programme. The company is a 
member of the Independent Theatre 
Council and is currently based at the 
Triangle. 


TRIANGLE FACILITIES 
FOR HIRE 


The Triangle Studio Theatre and re¬ 
hearsal rooms are available for hire on 
both a commercial or non-commercial 
basis. For full details please write to 
Mike Kalemkerian at the Triangle. 

TRIANGLE YOUTH THEATRE 

Established in 1982, the Triangle Youth 
Theatre has developed a strong reputation 
in Birmingham for its policy of developing 
new theatre through workshop-based pro¬ 
ductions and collaboration with local writ¬ 
ers. Over the past few years the Company 
have worked with David Calcutt, Mark 
Bowman, Ian Richards, Les Smith and 
Peter Wynne-Wilson. To join contact Gilly 
Sharpes at The Triangle. 


IASPM 


The International Association for the Study 
of Popular Music (IASPM) is now basing its 
regional centre for the Midlands at the 
Triangle. As well as holding international 
conferences and seminars on Popular 
Music, IASPM publishes various journals 
(including African Music) which are avail¬ 
able for reference in the Triangle Media 
Library. 


BIRMINGHAM FILM 
AND VIDEO WORKSHOP 

BFVW, now in its 6th year of operation, 
enters a new phase in its development 
from April '86 with the award of 3 year 
contracts from the British Film Institute 
and Channel Four Television. 

We are currently engaged in two produc¬ 
tions which are all expected to be broadcast 
by Channel Four over the next two years. 

The programmes will be available for 
hire in the Summer, from BFVW, 60 Holt 
Street, Birmingham B7 4BA. Tel. 021-359 



photographic magazine 


TEN-8 is a radical quarterly magazine that 
examines the issues in the production and 
presentation of photography. Each issue of 
the magazine confronts a distinct topic as 
well as theoretical texts, interviews, and 
review sections which provide detailed 
critical comments on new books and 
exhibitions. Future issues examine Black 
Photographers, Central America and The 
City. Subscription rate for 4 issues £7.50. 
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ENDBOARD Production's first video, " I'm 
Alright , You're Alright ", produced for the 
National Association of Citizens Advice 
Bureaux, was completed in October last 
year. Since then the company has been re¬ 
searching and developing several new pro¬ 
jects. Production has already begun on a 
video for the International Family Service 
which aims to help and advise over-seas 


students who come to Birmingham. Re¬ 
search for a programme entitled LAN¬ 
GUAGE IS THE KEY is virtually complete 
and pre-production due to begin shortly. 
ENDBOARD now has its own low-band 
video editing facilities and aims to acquire 
its own high-band shooting equipment in 
the summer. 


TRIANGLE 15 






















EVENTS DIARY 

CINEMA 


JULY 

1 Tuesday 

LE COP (18) 6.15 6 8.30 p.m. 

2 Wednesday 

CRIMES OF PASSION (18) 3.00 p. m. 

LE COP (18) 6.15 & 8.30p.m. 

3 Thursday 

THE INQUISITOR (15) 6.15 68.30p.m. 

4 Friday 

POLICE (15) 6.15 618.30p.m. 

CRIMES OF PASSION (18) 11.15 p.m. 

5 Saturday 

CRIMES OF PASSION (18) 3.00 & 

11.15 p.m. 

POLICE (15) 6.15 68.30p.m. 

6 Sunday 

CRIMES OF PASSION (18) 3.00 p. m. 
POLICE (15) 6.15 68.30p.m. 

7 Monday 

LA BALANCE(18) 6.15p.m. 

POLICE (15) 8.30p.m. 

8 Tuesday 

LA BALANCE (18) 6.15 p.m. 

POLICE (15) 8.30p.m. 

9 Wednesday 

THE COTTON CLUB (15) 3.00 p.m. 

LA BALANCE (18) 6.15p.m. 

POLICE (15) 8.30p.m. 

10 Thursday 

L'ADDITION (THE PATSY) (18) 6.15 6 
8.30 p.m. 

11 Friday 

LOVE LETTERS (18) 6.15 &8.30p.m. 
THE COTTON CLUB (15) 11.15p.m. 

12 Saturday 

THE COTTON CLUB (15) 3.00 p.m. 6 
11.15p.m. 

LOVE LETTERS (18) 6.15 68.30p.m. 

13 Sunday 

THE COTTON CLUB (15) 3.00 p.m. 
LOVE LETTERS (18) 6.15 &8.30 p.m. 

14 Monday 

HAIL. MARY (18) & THE BOOK OF 
MARY(18) 6.15p.m. 

LOVE LETTERS (18) 8.30p.m. 

13 Tuesday 

HAIL. MARY (18) 6 THE BOOK OF 
MARY(18) 6.15p.m. 

LOVE LETTERS (18) 8.30 p.m. 

16 Wednesday 

THE EMERALD FOREST(15) 3.00 p.m. 
HAIL. MARY (18) 6 THE BOOK OF 
MARY(18) 6.15p.m. 

LOVE LETTERS (18) 8.30 p.m. 


17 Thursday 

DEFENCE OF THE REALM (PG) 6.15 & 
8.30 p.m. 

18 Friday 

DEFENCE OF THE REALM (PG) 6.15 6 
8.30 p.m. 

THE EMERALD FOREST (15) 11.15 p.m. 

19 Saturday 

THE EMERALD FOREST (15) 3.00 & 
11.15p.m. 

DEFENCE OF THE REALM (PG) 6.15 6 
8.30 p.m. 

20 Sunday 

THE EMERALD FOREST(15) 3.00p.m. 
DEFENCE OF THE REALM (PG) 6.15 6 
8.30 p.m. 

21 Monday 

DEFENCE OF THE REALM (PG) 6.15 6 
8.30 p.m. 

22 Tuesday 

DEFENCE OF THE REALM (PG) 6.15 6 
8.30 p.m. 

23 Wednesday 

LAST TANGO IN PARIS (18) 3.00 p.m. 
DEFENCE OF THE REALM (PG) 6.15 6 
8.30 p.m. 

24 Thursday 

NO SURRENDER (15) 6.15 68.30p.m. 

25 Friday 

NO SURRENDER (15) 6.15 68.30 p.m. 
LAST TANGO IN PARIS (18) 11.15 p. m. 

26 Saturday 

LAST TANGO IN PARIS (18) 3.00 6 
11.15p.m. 

NO SURRENDER (15) 6.15 68.30p.m. 

27 Sunday 

LAST TANGO IN PARIS (18) 3.00p.m. 
NO SURRENDER (15) 6.15 68.30 p.m. 

28 Monday 

NO SURRENDER (15) 6.15 68.30p.m. 

29 Tuesday 

NO SURRENDER (15)6.15 6 8.30 p. m. 

30 Wednesday 

THE RETURN OF THE LIVING DEAD 
(18) 3.00 p.m. 

NO SURRENDER (15) 6.15 6 8.30p.m. 

31 Thursday 

VAGABONDE (15) 6.15 68.30 p.m. 

AUGUST 

1 Friday 

VAGABONDE (15) 6.15 68.30p.m. 

THE RETURN OF THE LIVING DEAD 
(18) 11.15 p.m. 


2 Saturday 

THE RETURN OF THE LIVING DEAD 
(18) 3.00 611.15p.m. 

VAGABONDE (15) 6.15 68.30p.m. 

3 Sunday 

THE RETURN OF THE LIVING DEAD 
(18) 3.00p.m. 

VAGABONDE (15) 6.15 68.30 p.m. 

4 Monday 

DETECTIVE (15) 6.15 p.m. 
VAGABONDE (15) 8.30 p.m. 

5 Tuesday 

DETECTIVE (15) 6.15 p.m. 
VAGABONDE (15) 8.30 p. m. 

6 Wednesday 

RE-ANIMATOR (18) 3.00p.m. 
DETECTIVE (15) 6.15 p.m. 

VAGABONDE (15) 8.30p.m. 

7 Thursday 

LES PRINCES (15) 6.15 68.30p.m. 

8 Friday 

ZINA (15) 6.15p.m. 

A YEAR OF THE QUIET SUN (15) 

8.30 p.m. 

RE-ANIMATOR (18) 11.15 p.m. 

(Screen Two): PRESSURE (15) 7.30p.m. 

9 Saturday 

RE-ANIMATOR (18) 3.00 611.15p.m. 
ZINA (15) 6.15p.m. 

A YEAR OF THE QUIET SUN (15) 

8.30 p.m. 

10 Sunday 

RE-ANIMATOR (18) 3.00p.m. 

ZINA (15) 6.15p.m. 

A YEAR OF THE QUIET SUN (15) 

8.30 p.m. 

11 Monday 

A YEAR OF THE QUIET SUN (15) 

6.15 p.m. 

ZINA (15) 8.30p.m. 

12 Tuesday 

A YEAR OF THE QUIET SUN (15) 

6.15 p.m. 

ZINA (15) 8.30p.m. 

13 Wednesday 

SUBWAY(15) 3.00p.m. 

A YEAR OF THE QUIET SUN (15) 

6.15 p.m. 

ZINA (15) 8.30p.m. 

14 Thursday 

JAGGED EDGE (18) 6.15 68.30p.m. 

15 Friday 

JAGGED EDGE (18) 6.15 68.30p.m. 
SUBWAY (15) 11.15 p.m. 

16 Saturday 

SUBWAY(15) 3.00 611.15 p.m. 
JAGGED EDGE (18) 6.15 68.30p.m. 

17 Sunday 

SUBWAY(15) 3.00p.m. 

JAGGED EDGE (18) 6.15 6 8.30 p. m. 

18 Monday 

JAGGED EDGE (18) 6.15 68.30p.m. 

19 Tuesday 

JAGGED EDGE (18) 6.15 6 8.30 p.m. 


20 Wednesday 

A NIGHTMARE ON ELM STREET (18) 
3.00 p.m. 

JAGGED EDGE (18) 6.15 68.30p.m. 

21 Thursday 

THIS SWEET SICKNESS (18) 6.15 6 
8.30 p.m. 

22 Friday 

AN IMPUDENT GIRL (L ’EFFRONTEE) 
(15) 6.15 68.30p.m. 

A NIGHTMARE ON ELM STREET (18) 
11.15p.m. 

23 Saturday 

A NIGHTMARE ON ELM STREET (18) 
3.00 611.15 p.m. 

AN IMPUDENT GIRL (L 'EFFRONTEE) 
(15) 6.15 68.30p.m. 

24 Sunday 

A NIGHTMARE ON ELM STREET (18) 
3.00 p.m. 

AN IMPUDENT GIRL (L EFFRONTEE) 
(15) 6.15 68.30p.m. 

25 Monday 

AN IMPUDENT GIRL (L EFFRONTEE) 
(15)6.1568.30p.m. 

26 Tuesday 

AN IMPUDENT GIRL (L EFFRONTEE) 
(15) 6.15 68.30p.m. 

27 Wednesday 

PRIZZI'S HONOUR (15)3.00 p.m. 

AN IMPUDENT GIRL (L EFFRONTEE) 
(15) 6.15 68.30p.m. 

28 Thursday 

DEATH IN A FRENCH GARDEN (18) 
6.1568.30p.m. 

29 Friday 

DEATH IN A FRENCH GARDEN (18) 
6.15 6 8.30 p.m. 

PRIZZI'S HONOUR (15) 11.15p.m. 
(Screen Two): BURNING AN ILLUSION 
(15) 7.30p.m. 

30 Saturday 

PRIZZI'S HONOUR (15)3.006 
11.15p.m. 

DEATH IN A FRENCH GARDEN (18) 
6.15 68.30 p.m. 

31 Sunday 

PRIZZI'S HONOUR (15) 3.00 p.m. 
DEATH IN A FRENCH GARDEN (18) 
6.15 68.30p.m. 

The above schedule is correct at 
the time of going to press, but the 
programme may need to be 
changed due to circumstances 
beyond our control. 

CINEMA PRICES 

£2.20 (public) 

£1.70 (members, students and life 
members) 

£1.00 (unemployed, pensioners and 
children under 15 years) 

£1.00 all tickets Wednesday cinema 
matinees. 



THEATRE 


JULY 


15 Tuesday - 17 Thursday 
8.00 p.m. 

BIG BRUM SHOWCASE: 3 new plays 
Free 


31 Thursday July - 1 Friday August 
8.00 p.m. 

EBONY ARTS THEATRE GROUP IN 
EBONY VISIONS 
£2.00 (£1.50) 


AUGUST 


4 Monday - 22 Friday August 

TRIANGLE SUMMER SCHOOL 


Big Brum in ' Drowning’ 



MUSIC 


JULY 

11 Friday 8.30 p.m. 

HI DIVE CABARET SUMMER SPECIAL 
The Happy End 6 Big Moments 
£3.50 (£2.00) 

12 Saturday 8.00 p.m. 
BIRMINGHAM JAZZ presents 
District Six 

£4.00, £3.00, £2.00 
26 Saturday 8.00 p.m. 

FORTY PIECE STEEL BAND: CATELLI 
£3.50 (£2.50) 

AUGUST 

23 Saturday 8.30 pm 
Zoot and the Roots LIVE 
£3.50 (£2.50) 


PHOTOGRAPHY 


Gallery 

Open Tuesday - Saturday 12 noon - 
8.00 p.m. Admission Free. 

JULY 

THREE COAL FACES 4 July - 1 
August 

The Enemy Within? by Paul Stanley 
Hanging on by your fingertips by 
Nigel Dickinson 

A matter of principle by Jubilee 
Community Arts/Knottingley Editorial 
Group 

AUGUST 

BEYOND CARING 6-30 August 
Photographs of the DHSS by Paul 
Graham 


Coffee Bar 

ACAFESS GROUP SHOW Work from 
the Community Cultural Arts Scheme 
run by the Highgate-based project 
Acafess. 


Advance booking 
for all performances 

BOX OFFICE 

S 021-359 3979 


















